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Abstrak
BonekaBarbiemerupakansimbolkecantikanperempuanyangdibangun
olehkapitalisdanmediademimeraihkeuntungan.Akibatnyaparaperempuan
tidakmenyadaripengaruhnegatifyangbanyakditimbulkan,sepertikesehatan,
pembodohan,fantasiberlebihan,danyangpalingpentingadalaheksploitasi
perempuan.Pengaruhnegatifinilahyangmemicuberbagaikritik terhadap
keberadaanBonekaBarbie.MargePiercyadalahseorangpenyairAmerikayang
sangatkerasmengkritikeberadaanbonekabarbielewatsalahsatupuisinya
"Barbie Doll." Denganmenggunakanperpektiffeminisme,artikel ini
mengekplorasipengaruhsosialdanbudayayangmelatarbelakangikeberadaan
puisiini.Puisiini dipengaruhiolehgerakanfeminismediAmerikapadatahun
I960an.
Personadalampuisiiniadalahseorangadiskecilyangharuskehilangan
kebahagiaanketikaiamemasukimasapubertasdanmasyarakatmenganggapnya
tidakcantik.Nilai-nilaimasyarakatinilahyangmembuatnyaberjuangkerasdemi
mencapaikecantikanyangsesuaidengankeinginanmasyarakat,kecantikan
sepertiBonekaBarbie.Pengaruhmasyarakatinisangatlahbesarsehinggabunuh
diri menjadiakhiryangmemilukanbagi tokohtersebut,namunironisnya
membahagiakanb gimasyarakat.
PiercyberhasilmembandingkanperempuandenganBonekaBarbie
dalampuisiinidenganmenggunakanperbandingan,simbolismedanironi.Akhir
tragis seoranggadis yang ingin terlihatcantik sepertiBonekaBarbie
mengindikasikanbahwakecantikanperempuanseharusnyatidakdinilaidari
penampilanfisiknyasaja,tetapidaripemikirannya,pengalamanhidupnya,sifat-
sifatnyadanjugakearifannya.
Kata Kunci: Marge Piercy, bonekabarbie,perempuan,masyarakat
A. INTRODUCTION
Dolls likewhatweknowtoday,in fact,
haveaverylonghistory.Dollshavebeenfound
in Egyptiangravesdatingfrom 3000to 2000
Be.DollswerealsoburiedinGreekandRoman
children'sgraves.Sucha factindicatesthatthe
dolls arereligiouslysignificant,andit seems
thattheyweretoservethemin theafterworld
Freud(2006).Nowadays,adoll referstowhat
Hornby(1986:257),forinstance,defines:it is
(a)amodelofababyoraperson,usuallyfora
childtoplaywith,and(b)(slang)forapretty
buta sillygirlorwoman.Thefirstdefinition
signifiesthatdollstendtofunctionastoysfor
children.Astoys,themostfamousnameindoll
collectingis"Barbie."
Inspiredby theGermandoll named
Lili, RuthHandler,theco-founderof MatteI
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Company,createdBarbieDoll,whichwasfirst
introducedonMarch9, 1959attheNewYork
InternationalAmericanToy Fair. Soonafter
that,BarbieDoll becamea greatbusinessof
billionUSdollars.MatteIToyshasclaimedthat
approximatelythreeBarbiedollsaresoldevery
secondall overtheworld(Howard,2006).
Barbie,then,becomesoneof the iconsof
Americanpopularculture.
Inanarticlentitled"GamesandToys"
MergenconsiderstheBarbiepeculiarcompared
tootherkindsofdoll(Mergen,2002:733).This
ismostlikelyinfluencedbythepublicationofa
bookby M. G. LordentitledForeverBarbie:
TheUnauthorizedBiographyof a RealDoll
(1994).The'biography'of theBarbieproves
thatBarbieDollisnotameredollanditismore
thanjustatoy;evenitissometimescalled'she',
meaningalivingfigure.This'living'dollwith
'her'biographyis oneof thetriggersof the
controversiesaroundtheexistenceof Barbie
Doll.Hasbeenusedtopromotegenderequality,
asanexamplethatwoman'canbeanything',
like doctor,model,politician,astronaut,fire-
fighter,rockstar,andsoon;recently,Barbie's
presenceinthelifeofanAmericangirlhasbeen
saidtobea negativeinfluence.Manygroups
saythatyounggirlsmaysetthedollastheir
model,leadingtoissueswithbodyimageand
gender role insecurities later in life
(http://wikipedia.org/wiki/Barbie)
Therearetwomaindebateson the
existence of Barbie Doll: physical
characteristicandwomanstereotype,bothare
closelyinterconnected.The figureof Barbie
Doll is unrealisticallyhealthyandit causesin
humanbeing'anorexianervosa,'amedicalterm
for 'formof mentalillness,oneof symptoms
beingunreasonablefearofeatingwhichleadsto
dangerousor fatalloss of weight(Hornby,
1989:31-32).Besides, Barbie represents
womanstereotype.Thephrasesinthe'teentalk'
Barbieproducedin 1993saying"Mathishard,
"Will weeverhaveenoughclothes?"I love
shopping!"and,"Wannahaveapizzaparty?"is
nottherepresentationfwomanatall,because
it showsthatall womanarestupid,crazyfor
shopping,andalwayshave'happy'life.
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Inbrief,Barbieplaysasignificantrole
in constructingtheimageof womanin social
life.Thisis wellcapturedbyMargePiercyin
herpoem"BarbieDoll" throughwhichshe
describestheexistenceofwomaninthesociety.
Tograspthatidea,feministreadingofthepoem
is appropriatefor unfolding woman's
experiencein"BarbieDoll."
B. BARBIE DOLL: AN ICON OF
AMERICAN POPULAR CULTURE
ANDCONFLICTING REALITIES
"Man-madeimagesare the American
Reality,whatwehaveisafusionofreality
andthepopularimageofit"
(HaroldRosenberginFiswick,1974:52).
Basedon Rosenberg'snotion,it is
noticeablethatpopularculturesellsimagesto
themasses,andsodoesBarbieDoll. Barbie
Dollasanartifactofpopularcultureisusedto
sell imagethatwomencanbeanythingthey
wantobe.ThechildrenplayingBarbiedollcan
makethedollanythingtheywant,suchas:a
doctor,amodel,afire-fighter,andsoon,simply
bychangingthecostumeofthedoll,anditwill
takeonlya minute.Eventhisdoesnotonly
workonchildrenbutalsoonadultwoman.In a
conventionof Barbie Doll collectors,a
statementfroma membercomesout,"I can't
affordaMackie.I can'taffordaVersace.Butmy
Barbiecan.AndI canimaginemyselfwearing
it"(Cullen,2002).
Thatfantasywithwhichwomenliveis
a sort of worrying phenomenonbut,
unfortunately,at thesametimeembracedby
childrenandwomenthroughouttheworld.Asa
consequence,thisunrealisticandstereotypical
situationdevelopedby BarbieDoll is often
satirizedby musiciansand criticizedby
feministscholars.Thecriticismis alsovery
muchrelatedtothenotionthatBarbieis often
usedto referto a "stupidgirl" (Hornby,
1986:257).Thiskindof circumstancesis well
capturedbyPinkinheralbum"I'mNotDead"
inhersingle ntitled"StupidGirl."
"Babyif I actlikethat,flippingmyblond
hairback
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Pushupmybralikethat,stupidgirl!
Maybein actlikethat,thatguywillcallme
back
PornoPaparazzigirl, I don'twannabea
stupidgirl
Babyif I actlikethat,flippingmyblond
hairback
Pushupmybralikethat,I don'twannabea
stupidgirl"
(Pink,"StupidGirl",2006)
Thosearepartsof"StupidGirl" lyrics
sungby Pink in heralbumentitled"I'mNot
Dead."Throughtheangryandsarcastictone,it
appearsthatshestronglycriticizesAmerican
blondhairgirlswho act foolishly,suchas
'flippingmyblondhairback,pushupmybra,
andpornopaparazzigirl."I liveinL.A., soit's
obviouswhatI'msurroundedby... I don'tneed
tonamenames,"Pinksaysinaninterviewheld
by an MTV reporter(Vineyard,2006).In
addition,sheemphasizesthatthesongwas
inspiredbytheconditionhowvapidHollywood
canbeandhowyounggirlsshouldaspireto
more than their pop-culturerole models
represent.Whoisshe?Sheistheoneactinglike
BarbieDoll,asclearlyrepresentedbyitscover:
PinkisparodyingBarbiewithabouquetaround
herneck,tosymbolizethe'dead'Barbiewhile
'sheis not'.Shelivesin arealworld,notin a
plasticworld,notina 'BarbieWorld',notin a
lifeasdescribedbyAqua,aDanish-Norwegian
dance-popmusicgroup,best-knownfor their
1997breakthroughsingle"BarbieGirl," as
follows:
I'mabarbiegirl,inthebarbieworld
Life inplastic,it'sfantastic!
youcanbrushmyhair,undressme
everywhere
Imagination,lifeisyourcreation
ComeonBarbie,let'sgoparty!
I'mabarbiegirl,inthebarbieworld
Life inplastic,it'sfantastic!
youcanbrushmyhair,undressme
everywhere
Imagination,lifeisyourcreation
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I'mablondbimbogirl,inthefantasy
world
Dressmeup,makeittight,I'myourdolly
You'remydoll,rock'n'roll,feelthe
glamourinpink,
kissmehere,touchmethere,hanky
panky..
Youcantouch,youcanplay,if yousay:
"I'malwaysyours"
(Aqua,"BarbieGirl,"1997)
OnethingtodrawfromPinkandAqua
is 'theworldof superficiallife.'Thisworldis
representedby BarbieDoll, whichis usually
seen as an icon of Westernchildhood
(http://w ikip edia.org/wi ki/B arbie).
Nevertheless,this is not necessarilythe
children'sfaultbuttheparents',especiallythe
mother's.Thisis supportedbya factgivenby
DorothyWashburnin herstudyof morethan
100womenandtheirdolls conducted.She
foundthatmostwomenconsidertheirdollplay
astrainingformotherhood(Inge,2002:118).
Thefindingsofthepollseemironicalbecause
somefeministswantto freewomenfrom
domesticworks.Thisironicalsituationisbest
describedinGallagher'spoem:
I StopWritingthePoem
to fold theclothes.No matterwho lives
or whodies,I'mstill awoman.
I'll alwayshaveplentytodo.
I bringthearmsof his shirt
together.Nothingcanstop
outtenderness.I'll getback
to thepoem.I'll getbacktobeing
awoman.But for now
there'sashirt,agiantshirt
in myhands,andsomewhereasmallgirl
standingnexttohermother
watchingtoseehowit'sdone.
Thespeakerinthepoemisahousewife
who can not freeherselffrom theculture
developedby thesocietyaroundherwhich
constructshevaluethatit isawoman'sdutyto
dodomesticjobslike'foldingtheclothes.'She
muststopdoingsomethingshelikestodoora
career,suchas"writingpoem,"forthesakeof
domesticjob. Moreover,it is moreironical
seeingtherealitythatsuchathinghappensto
everygirlaroundtheworldasreflectedin,'and
somewherea smallgirl standingnextto her
motherwatching(lookingat somethingvery
carefully)toseehowit'sdone.'
Therealityof woman'slife is notlike
whatisseeninthefigureofBarbie,because,as
anartifactof popularculture,thefunctionof
Barbieis,"toentertainus,tocauseusrelaxand
escapethepressuresofourjobs,ourproblems,
and our personalrelationships;... every
situationhasahappyending."(Inge,2002:xxi).
Tohaveaclearcomparisontotherealityofthe
reallife,thefollowingaresomeaccountsofthe
dailyactivitiesof a student-mother-housewife
(writteninthemid1970s),entitledDiaryofa
Student-Mother-Housewife-Worker.
As economic necessitiesand their
humanaspirationshavecombinedto increase
theirparticipationin themarketplace,women
havefoundthemselvesmoreandmoresaddled
with work burdens that belie claims of
increasedgenderequality.Marion Hudson,a
mother,astudentatSUNY-Old Westbury,anda
part-timeemployee,inrealitynevertakesarest
evenaminuteinherdailylifestartingfrom5.30
amuntilshefallsasleepintheevening(Winston
and Fox, 1998:300-301). From that
comparison,it canbe concludedthatthereal
realityin real life is notassimpleasrealityin
theimagesofpopularculture.
Feministhasbeenverycriticalof a
numberof thingsin popularculture,oneof
which is theculturalrepresentationswhich
marginalizeorstereotypewomen,therelative
absenceof women involved in cultural
productionandtherelativeneglectofwomenas
membersof theaudienceforpopularculture
(Strinati,1995:179).Therefore,whathappens
towomencannotbeseparatedformthesocial
andculturevaluearoundthem,asarguedinthe
followingdiscussion.
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C. FEMINISM:WOMAN,LITERATURE
ANDSOCIETY
It is impossibleto draw a single
definitionoffeminism,butdespiteitsdiversity,
feminismisconcernedwiththemarginalization
ofallwomen:thatis,withtheirbeingrelegated
to a secondaryposition (Guerin, et.al,
1999:196).Most feministbelievethatour
cultureis patriarchalculture;that is, one
organizedin favorof the interestof men.
Feminismis initially political and social
movementwhich laterhas also influenced
literatureandliterarycriticism.
Feministliterarycriticstryto explain
howpowerimbalancesduetogenderinagiven
culturearereflectedinorchallengedbyliterary
textandtheygenerallyagreethatheirgoalsare
to exposepatriarchalpremisesandresulting
prejudices,to promotediscoveryand re-
evaluationof literatureby women,andto
examinesocial,cultural,and psychosexual
contextsof literatureandliterarycriticism.
Feministcriticsthereforestudysexual,social
andpoliticalissuesoncethoughttobe"outside"
thestudyofliterature(Guerin,et.al,1999:197).
Oneoftheoutstandingfeministliterary
criticsis ElaineShowalter.Basedon Elaine
Showalter'sideaonfeministcriticismasfound
in hertextA Literatureof TheirOwn(1977),
MargePiercywhowrote"BarbieDoll"in 1969
belongstowhatshecalledthefemalephaseor
thethirdphaseofthethreehistoricalphaseof
evolutionin femalewriting.Accordingto
Showalter,feministcriticsinthisphaseconcern
themselveswiththedevelopinga peculiarly
femaleunderstandingofthefemalexperience
inart,includingafeminineanalysisof literary
formsandtechniques(Bressler,1999:186).
To appreciate female writings,
Showalteroffersa perspectivein criticizing
literarywork,thatis gynocriticism.Through
gynocriticism critics use four models
concerningthenatureof women'swritingthat
helpanswersomeof thechiefconcernsof
feministcriticism:thebiological,linguistic,
psychoanalyticand cultural (Bressler,
1999:191).In thisarticle,theculturalmodelis
usedtoexploretheworldoftheculturalforces
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behindthe writingof the poemanalyzed.
Throughthe culturalapproach,the literary
analysisofMargePiercy's"BarbieDoll"willbe
on howthesocietyin whichfemaleauthors
work and functionshapeswomen'sgoals,
responses,andpointsofview.
MargePiercyis an Americanpoet,
novelistandsocialactivist.Shewasbornin
Detroit,Michigan,toa familydeeplyaffected
bytheGreatDepression.Shewasthefirstinher
family to attendcollege,studyingat the
universityof Michigan.Winninga Hopwood
AwardforpoetryandFiction(1957)enabled
herto finishcollegeandspendsometimein
France,andherformalschoolingendedwithan
M.A. from NorthwesternUniversity.Her
novelsandpoetryoftenfocuson feministor
social concern(http://www.americanpoems.
comlpoets/Marge-Pi rcy#biography).
Written in 1969,Marge Piercy's
"BarbieDoll"seemstobetherepresentativeof
thespiritoftheera.1960sisthekeyyearofthe
revivalof thefeministmovementin America
which is known as the secondwave of
feminism.This feministmovementis greatly
influencedbyBettyFriedan'sinfluentialbook
entitledFeminineMystiquein which she
chargedthat Americanwomenhas been
victimizedby a set of ideasa 'feminine
mystique'whichpermeatedsocietyanddefined
femalehappinessastotalinvolvementin the
rolesof wife andmother(Chafe,1972:227).
Thesedomesticmagesofwomeninsocietyare
developedgreatlyby therole of mediaas
popularculture(Edwards,et.al,1978:332).As
we know, althoughthere are important
biologicaldifferencesbetweenthesexes,our
understandingandexperienceof theconcepts
"male"and "female"are muchmorethe
productof socialandculturalthanbiological
and physiologicalfactors(Edwards,et.al.,
1978:331).
This kind of conditionis worrying,
becauseaccordingtoNaomiWolf,"womenare
in themidstof a violentbacklashagainst
feminismthatusesimagesoffemalebeautyasa
political weapon against women's
advancement:the beautymyth"(Sternhell,
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2006).ThisisalsosupportedbyVincent(2002)
whosaysthatoday'societyhasahighlevelof
expectationsconcerningwomenand their
beauty.Furthermore,despitealltheadvancesof
the Women'sMovement,womenare still
expectedto fit into a specificmold of
"prettiness."If theyfailtomeethesestandards
theyarecastasideandplacedunderacategory
ofunworthinesscalled"ugliness."Thesociety
looks to thephysicalcharacteristicsof its
femalesand finds totaldisregardfor their
personalities,orqualitiesashumanbeings.And
MargePiercy'spoemgraspstheconceptual
viewof therolewomenplay in a 'mustbe
beautiful'society,anddiscussestheteasing,
loneliness,andtheultimatedestructionthathe
'socialscene'plays in defining'beauty'in
women.
This'beautymyth'isalsodevelopedby
the industrylike MatteIToy Companyby
creatingBarbieDoll oncethoughto be a
feministicon.But, as we knownow,it is
industrializationwhich gives rise to an
atomizedandanonymousmasswhichisripefor
manipulation,amassmarketforthemassmedia
whichcanonlybecateredforbyformsofmass
culture.Theseprocessesntailmassproduction
industriesand mass marketswhich both
encouragethespreadof massculture.Forthis
approach,themaindeterminantofmassculture
is theprofititsproductionandmarketingcan
makefromitspotentialmassmarket.If itcan't
makemoneythenit isunlikelytobeproduced
(Strinati,1995:11).Thisshowshowindustry
playsa considerablerole in developingthe
mythofwomanforthesakeofprofit,asoneof
thecharacteristicsof popularculture:media,
mass and profit, withoutconsideringits
dangerouseffectothewomenasdepictedby
MargePiercyin herpoementitled"Barbie
Doll."
D. WOMAN AS DEPICTED IN MARGE
PIERCY'S "BARBIE DOLL"
Asthebest-sellingdoll,BarbieDollisa
modelfor womenbecauseit provesthatthe
valueofferedis thesameaswhattheybelieve
theywantto be.As we knowthatpopular
culturesellsfantasy.Butthequestionthatmight
ariseis"IsBarbietheidealwoman?"
In thepoem,thetitle"BarbieDoll"
underlinesthethemeof thepoem:younggirls
areultimatelyandfatallyentrappedbysociety's
narrowdefinitionsof femininebehaviorand
beauty.ThisisinlinewithwhatNaomiWolfhas
beenconcernedwith.Theironycomesupinthe
poemthroughthecomparisonofayounggirlto
aBarbiedollbythesociety.
The societyhas its own ideal of
somethingbecauseoftheinfluenceofpopular
cultureandmedia.In thispoem,Piercyuses
Barbietosymbolizesociety'sviewsofwhathe
perfectfemaleshouldaspiretobe.Accordingto
Cain (1996), Barbie's unrealistic body
typebustywithtinywaist,thinthighs,andlong
legsisreflectiveofourculture'sfeminineideal.
Yet,Cainsaysfurther,lessthatwopercentof
Americanwomencaneverhopetoachievesuch
dreamymeasurements.Thisconflictingreality
is examinedby MargePiercyusingsimiles,
symbols,andafairytale-liketone,tocreatea
world the characterwithincommitsuicide
insteadof Barbie,thebeautysymbolsheis
beingcomparedtothroughoutthepoem.
Inthefirststanza,thepoembeginsina
fairytale-likefashion.Thegirlgrowsnaturally
andhasa wonderfullife (Piercy1-4)andit
seemsthathereisnothingwrongwithher.
Thisgirlchildwasbornasusual
andpresenteddollsthatdidpee-pee
andminiatureGE stovesandirons
andweelipsticksthecolorofcherry
candy.
Theninthemagicofpuberty,aclassmate
said:
Youhaveagreatbignoseandfatlegs.
(Piercy1-6)
However,thefirst4linescontainsome
culturalconstructtowardswomen.The gifts
giventothegirlchildtoplaywithareordinary
butdangeroustoys,asseenfromfeministpoint
ofview,because'dollsthatdidpee-pee'refersto
motherhood,'miniatureGE stovesandirons'
refersto domesticjob womenmustdo,and
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'lipsticksthecolorof cherrycandy'refersto
somestandardofbeautywomenshouldaddto
themselvesto be beautiful.Thosegifts are
identicalwith being feminineand those
symbolizethefuturegenderoleforall girls,
whichare,regrettably,introducedintheirearly
life.
Thehappytoneof the'naturallife'of
theyoung irlinthefirstfourlinesisstoppedby
thepubertyphaseoflife.Suchtoysareplayedin
thefamilylifeanditmustendwhenshereaches
her puberty.The pubertyhere represents
somethingimportantbecauseFreud says,
"puberty,which bringsaboutso greatan
accessionoflibidoinboys,ismarkedingirlsby
a freshwaveof repression..thefactof her
castration..thewoundofnarcissism..likeascar,
asenseof inferiority(FreudinGilligan,1982:
13).And theword'magic'is alsosignificant
becausepubertycausesgreatchangesin
someone'sphysicalappearance.As said in
EncartaDictionary(2006)pubertyisastageof
physiologicalmaturity:the stagein human
physiologicaldevelopmentwhensomebody
becomescapableof sexualreproduction.It is
markedbygenitalmaturation,developmentof
secondarysexcharacteristics,and,ingirls,the
firstoccurrenceofmenstruation.I thepoemit
isdescribedas'youhaveagreatbignoseandfat
legs.'Moreover,herclassmatewho saysso
symbolizestheworldoutsidethefamily,which
isthesociety.
Seenfrommedicalpointof view,her
appearanceisanaturalprocessandit ishealthy
asseenin 'Shewashealthy,testedintelligent,'
evensheis smartas reflectedin 'possessed
strongarmsandback'and'abundantsexual
driveandmanualdexterity';thosearenatural
biologicalprocess.ComparedtoBarbie,based
onBarbie'smeasurements,ifBarbiewereareal
person,shewouldmorethanlikelybeanorexic
(Casey,2004).But,accordingtotheclassmate
orsociety,thegirl'sappearanceisnotbeautiful.
Thesocietyforceshertobecomelikethevalue
of awomaninthesociety,theonelikeBarbie
Doll.
Shewashealthy,testedintelligent,
possessedstrongarmsandback,
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abundantsexualdriveandmanual
dexterity
Shewentoandfroapologizing.
Everyonesawafatnoseonthicklegs.
(Piercy7-11)
In thelasttwolines,shestruggleswith
theguidelinesthesocietyhassetforanideal
woman."Shewentto andfro apologizing"
(Piercy10)impliesthesociologicalnotionof
face-work,theeffortsofpeopletomaintainthe
properimageand avoidembarrassmenti
public"(Schaeferin Casey,2004).In other
words, she apologizesfor havingabove-
averageintelligence.This showsthatsheis
conformingto society'sviewthatwomenare
inferiortomen.Thesocietyseemsdisgustedby
her'fatnoseonthicklegs'(Piercy11).This
showshowsocietydoesnotseewhatisonthe
insideof a womanandwhatherabilitiesare.
Instead,societyjudgesher only by her
appearance,just like Barbiedoll, which is
idolizedbysomegirlsbutcriticizedbyPink.
In thethirdstanza,Piercyshowshow
thegirl'sstorybeginstosufferfromsociety's
expectationsforayoungwoman.
Shewasadvisedtoplaycoy,
exhortedtocomeonhearty,
exercise,diet,smileandwheedle,
Hergoodnatureworeoutlikeafanbelt.
(Piercy12-16)
The expectationssocietyhasfor the
femaleinthepoemareobvious.Inthefirstline,
thespeakerrevealsthatsocietyadvisesthegirl
to'playcoy'(Piercy12).Inotherwords,thegirl
shouldbeshy,quiet,andtimid.Thisisexactly
thewaythecreatorsofBarbiepresenttheirdoll.
Barbiecouldalsobedescribedascoysinceall
shedoesis smile,neversayinga word.Even
thoughafewmodelsofthedollhavepossessed
voiceboxesin thepastwithpull stringsthat
allowthemtospeak,mostBarbiedollsaremute
(Casey,2004).
In linefourteen,thegirlinthepoemis
comparedtoBarbieonceagain.Thelineinthe
poem tells the readerthat the girl was
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encouragedto "exercise,diet, smile and
wheedle"(Piercy14).In otherwords,society
encouragesthegirltobeingreatshape,smileall
thetime,andcharmpeople.Onecanseeinline
14thathegirlinthepoemisexpectedtobelike
aBarbiedoll.Afterall,Barbiehasanamazingly
thinbody.
Finally,thelastlineofthethirdstanza
showshowthegirl in thepoemcannolonger
toleratesociety'spressuretobelikeBarbie,the
ideal woman. By comparingthe girl's
discouragementto 'a fanbelt,'Piercyshows
howthegirl'sdespairiscomparedtoanobject.
Fan belt is rubberbelt transferringcircular
motiontothecoolingfanofanengine(Hornby,
1989:309)whichwearoutbecauseofoveruse.
In additionfanbeltsarealsocommodities-
thingslikeBarbiedollsthemselvesand,Piercy
suggests,like'women'(Casey,2004).
Thefinalstanzaof thepoemsuggests
thetragicanddeadlyendingofthegirlybeing
comparedtoBarbiedoll.
Soshecutoffhernoseandherlegs
andofferedthemup.
In thecasketdisplayedonsatinshelay
withtheundertaker'scosmeticspainted
on,
aturned-upputtynose,
dressedinapinkandwhitenightie.
Doesn'tshelookpretty?everyonesaid.
Consummationatlast.
Toeverywomanahappyending.
(Piercy17-25)
In thisstanza,it is obviousthatthe
femalein thepoemis beingcomparedto a
Barbiedoll.Thisstanzaisfullofirony.Thevery
personthatthegirlchildcouldneverbeisthe
person'appearing'in her casket,after a
makeoverbytheundertaker.Afterthefemale's
suicide,sheis laid in a satincoffin.Sheis
adornedwithmake-up,aputtynose,andawhite
nightie.
Theseare symbolsPiercy uses to
symbolizesociety'sviewoftheperfectfemale,
obviouslyBarbie-likequalities.It is ironicthat
society,symbolizedby'everyone'in thepoem,
sayssheis pretty.Eventhoughsheis dead,
societyfinallyviewsherasprettybecauseshe
nowhasanacceptablenose,eventhoughit is
madeofputty.Sheisalsoacceptedbecauseshe
iswearingmake-upand'anightie'inthecolors
thatrepresentpurityandfemininity,pinkand
white.In line24,it is obviousthatonlyinthe
girl'sdeathdoesocietyviewherasperfect.The
final line of thetragicfairlytale-likepoem
impliesthat the endingis a happyone.
However,theironyisthatheendingissadand
shocking.The 'happyending'(Piercy25) is
ironicbecauseit isnothappyatall,nothappy
forherbutforthesociety.
E. CONCLUSION
Marge Piercy has successfully
connectedtheideaof"BarbieDoll"tothevalue
of womenin society.Thesocialpressureson
womento conformto particularways of
lookingandbehavingareso enormousthat
most womenare unconsciouswith such
situation.Somewomenwho live and act
naturallyareculturallyandsociallyconstructed
as 'abnormalandweird.'And thepoemhas
provedthisunconsciousness.
Everyoneis almostforgethatbeside
thebroadworldwherethewholesocietylives,
thereis asmallworldinsideayounggirl.It is
theworldwhereshefightsagainstthevalueofa
womansetbythesociety.It isproventhather
beingdifferentfromthenormsor valuethe
societyhasdrivenhertoherdestruction.This
culturalandsocialconstructof women'svalue
in societyhasbecomethecommodityfor the
sakeof profitwithoutconsideringwomen's
rights,likewhatcapitalists,uchasMatteInc.,
hasdonebycreatingBarbieDoll.Accordingly,
despitetheadvanceof feministmovement,
womenmustkeepbeingaware,not to be
trappedby the myth of fantasyoffering
superficialrealitiesinthesociety.
QuotingChristinedePisan,anltalian-
bornFrenchpoet,beautyhasnothingtodowith
physicalappearance.If youaskwhetherwoman
possessesanynaturalintelligence,theansweris
yes,itcanbedevelopedtobecomewisdom,and
thenit is mostbeautiful.Thismeansthatthe
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valueof thebeautyof awomanis notwhatis
seenoutside,butwhatiswithinher:character,
thought,experienceandwisdom.Thosearethe
qualitiesnotfoundandreflectedinthefigureof
Barbie0011.
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